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Amodaotlet

Na eykplvel T oLYKQEOTNOT TWV UNTEWWYV ECWTEQKWV Kol EEWTEQIKWV HEAMV Y KQi-
oelg exAoyng 1 e£€ALEnG oe Oéoeic Kabnyntwv mowtng Paduidac tov Tunuatog Oeatol-
K@V LZmovdwV 010 YVwoTko avtikeipevo «Evpwnaikoe Oéato 200g awwvag 1) LOyxeovo
Evownaikd Oéatpo» kabwg kat v atttoAdynon e ovvAaPeldg Toug HE TO €V AOYW
YVWOTIKO AVTIKEILEVO.

To avtikeipevo e vo TMANEworn Oéong eivat «Evpwmnaiko Oéatpo 200g Awwvag 11 Loy-
xoovo Evpwnaikd Oéatoo». Amo égevva mov €yive oe OAa ta opoeldn 1 ovyyevr) Tunua-
T TV EAANVIKWV Tavemotnpiov dev avevpéOn péAog AELT otn Baduida tov kabnyntr
He TO OO0 YVWOTIKO avrtikeipevo. Zoppwva pe v napdyeado 1 tov dpbgov 19 tov N.
4009/2011, onta opiletat OtTL Ot eMTApEAE(S eTUTQOTES amaQTilovTatl amd kabnyntés ka-
TAAANANG PaOuidac pe YVwoTKO avTiKeleVo 1) ETUOTNHOVIKO €0Y0 OTO Do 1, av dev
VTIAQXEL, OUVADEG YVWOTIKO AVTIKELPEVO e ekELVO TNG VO TAjPwon Oéong. AkoAovOwg,
TRETEL VA TTQOODLOQLOOOVV TA YVWOTIKA AVTIKEIHEVA KAL TO ETMOTIHOVIKO €070 TWV £0W-
TEQIKWV KAl EEWTEQIKWV UEAWV PAOEL TG OLVAPELAC TOLG TIEOG TNV TEoKNELXOeioa O¢-
on.



Ta péAn twv pntowwv éxovv taltvounOel o dVO KLELEG KT yoQleg ano dmoyn ovva-
dewng: Apeon Lovadewx (a. Baoet PEK kau . faoet égyov) kat Eppeon Zvvadeia (Baoet
DEK).

Apeon Zvvadea

H xatnyopla avtr] meglhapPavel eEwteoued péAn AEIT oe Babuida kadnynt), twv o-
TMolWV TA YVWOTIKA avTikeipeva, elval apeoa ovvadn meog to avtikeipevo «Evpwnaixko
Oéatpo 200c Awdvag 1) Loyxeovo Evpwnaikd Oéatgo.» H dueon ovvadeta kabogiletat
a. Baocet PEK wat B. Baoet égyov.

Apeon Luvadela Paoer PEK éxovv ta yvwotika media tng evpwnaiknie OeatpoAoyiag
Tov 200V alwva 1) ToL CUYXEO0VOL BEATQOV TIOL ETUKEVTQWVOVTAL O€ éVal 1) TTEQLOOOTEQX
amo T akodAovOa:

- Agapatikr) Aoyotexvia

- Iotopia tov Oedtoov

- Ocwoia Tov OedtEov

Qg mog Vv Oewpla Tov BeATEOV, XAXEAKTNELOMOL 0Tt ‘onpeloAoyia’ ‘pLeTapovTéQVo’ 1
‘avOpwmnoAoywr) nébodoc” ota PEK twv ekAextopwv naparnéumovv otov 200 alwwva. Xe
QAUTEG TIC MEQLMTWOELG 1) AUEOT) OLVAPELX TeKuT O VeTAL Baoel PEK.

H d&ueon ovvadpewx pe 10 yvwotikd avtikeipevo Baoel £0yov TeEKUNQLOVETAL ATIO €VOEL-
KTIKEG DNHOOLEVOELS TWV TIQOTELVOHEVWVY EEWTEQIKWV EKAEKTOQWYV TOV HITEWOL TOL Tt~
oatiBevtal oe edkoO magaQTnua (BAéme Iagaotnua Evdektuicwv Anuooievoewyv). Xto
INMagdomnua ovpmeQLAapPdvovtal emiong evOEIKTIKEG ONUOOLEVOELS KaOnyNTwV Tov eEw-
TEQLKOV TWV OTOLWYV 1) AHECT] CUVAPELX PLE TO YVWOTIKO AVTIKEIEVO TEKUTOLWVETAL BATEL

égyov.

‘Eppeon Zuvadeia

H xatnyooia avtr) meglappdvetr: Bl Eowtepucd péAn AEIT kat B2 EEwtepuka péAn AEIT
ot Padpuida tov Kabnynm), twv omolwv ta yVwoTikd avTikelpeva, €XoUV EUECTT) OLVA-
dewa mpog to avtikeipevo «Evpwmnaiko Oéatpo 20oc Awwvag 1] Loyxeovo Evpwnaikod O¢-
ato.» ‘Eupeon ovvadea pe 1o avtikelpevo g 0éong éxovv yvwotud media g Oea-
TEOAOYIAG T OTIOlA EMIKEVTOWVOVTAL 0¢ £OX€G RO Tov 200V awwva. Emiong, éupeon
OUVAPELX EXOVV EQEVVITIKA AVTIKEIHEVA aTtd XwEovg ovvadeis e to Oéatpo Omwg Ao-
Yotexvia, OUYKQLTIKT] AOyoTexVia, TEXVT] Kol X0QOG, TA OOl ETIKEVIQWVOVTAL OTOV EV-
QWTIAIKO XWQEO, OTOV ELKOOTO AXLWVA 1] OTNV OVYXQO0VT] €TOXT).

Lrtoug mivakeg mov akoAovOovv, ta péAn AEIT katataooovtat oe:

A. E&wreoucd MéAN and EAAnvika AEI
Apeon Lvvadewx (a. Paoet PEK wau B. Bdoet £gyov)
Bl. Eowtepwd péAn tov Havermotnuiov IleAomovvrioov
‘Eppeon ovvadewa Baoet GEK
B2. EEwtepka péAn amo EAANvucd AEL
‘Eppeon ovvadewa Baoet PEK
I'. EEwrteoued péAN amd maveruot)uia tov EEwtegukov
(Apeon ovvadela Baoet €gyov)



A. EEQTEPIKA MEAH ATIO EAAHNIKA AEI
AMEXH YYNA®EIA

a) BAXEI ®EK kot ) BALEI EPTOY  (kat ‘aAdapntikn oegd kat kata €idog ovva-

delag)

A. Eowtegikd péAn tov Ilavemotnuiov pe apeon ovvadeia Baocet DEK dev vmdo-
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B.2. EEQTEPIKA MEAH AITO EAAHNIKA AEI
EMMEXH LYNA®EIA BAXEI ®EK

(kat addapntikn oed)
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