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Ofua: 'Eykoron meotaong tre [Igpooweivrg I'evikng uvédevong Ewdikrg LvvOeong
tov Tunuatog OeatikwVv ZMOVdWV YA TA UNTOWA ECWTEQIKWV KAl ewTe-
QIKWV HEAWV Y kQioels ekAoyng, eE€ALENG N povipomoinong oe Béoelg emi-
KOVEWV KAOMNYNTWV Kal yia koloels ekAoyng 1) e£€éAtEng oe Béoeig avanAn-
QWTWV KaOnNynrtwv oto Yyvwotiko avrtikeipevo «Evgwnaixr Aoyotexvia
(1906-200¢ arwvacg) Oewgia kot NewTeQkOTnTON»

H EYTKAHTOZ EIAIKHY XYN®OEXHY. TOY ITANEIIZTHMIOY ITEAOITONNHXZOY
‘Exovtag vmoyn:

1. T data&elc Tov apBoov 19 tov N. 4009/2011 (PEK 195 A”)

2. Tnv andédaon 1/7-12-2011 tng 18nc ovvedoiaong e LuykAntov tov [avemotn-
piov ITeAomovvrioov (PEK 134/3-02-2012 tevxog B')

3. To oxetko andonaoua mpaktikwv ¢ 11 guvedplaong g [lpoowevrg I'evikr|g
YuvéAevong Ewdwrigc ZovOeong tov Tunuatog Oeatoucav Lrovdwv (09-05-2012)

Amodaotlet

Na eykplvel T oLYKQEOTNOT TWV UNTEWWYV ECWTEQIKWV Kol EEWTEQIKWV HEADV YIA KQIi-
oelg ekAoyng, eEEALENG 1] poviporntoinong oe Béoelg Emikovpwv Kadnyntwv kat yua xoi-
oelg ekAoyng 1) e£€ALENG oe Oéoeigc AvariAnowtadv Kadnyntwv tov Tuniuatog Oeatotkwv
Lmovdwv 010 yvwotikd «Evpwnaikr) Aoyotexvia (190c-200g awdvac) Oewola kat Newte-
QKOTNTA» KAOWS KAL TNV ALTIOAOYTOT] TNG OLVAPELAS TOUG HE TO €V AdYw YVWOTIKO -
VTIKELHEVO.

Ta péAn twv unrowwv éxovv taltvounOel oe dvo KOQELEG katnyoQleg amd amoyrn ovva-
Pelxg.

1.H mowtn xvox katnyopia onuewwvetat pe v évdelén «Xvvadeia Baoet PEK» kot di-
axpivetat otig vriokatnyopies (1.a) dpeon ovvadela Paoet PEK wau (1.3) éppeon ovva-
deta Paoet PEK.



H vnokatyopia 1.a) «apeon ovvadeta Baoer PEK» meotdapBavel kabnyntéc twv dvo
MEWTwWV Paluidwv pe avadpooa g «Evpwnaixknig Aoyotexviag (190g-200¢ at.), Oewoing
kat Newtegukotnrag» oto PEK drogiopov toue.

[TeguAapPBavel, emtiong, kabnyntéc Twv dVO MEWTWV Badudwv pe avapopa oto PEK dio-
QLOMOU TOUG, TWV MAQAKATW YVWOTIKWV Tediwv mov xagaktnolloviat wg dpeca ovva-
Pelg TEOG TUYKEKQIUEVES DLAOTAOELS TOL avTikelpévov «Evpwmnaikn Aoyotexvia (190c-
200¢ at), Oewola kot NewteQuedtntar, amd o YEVIKOTEQA OTA €DIKOTEQA:

1. Newrteon Evpwnaixkn Aoyotexvia

2. Zuykortukn Aoyotexvia/ drroAoyia/ yoappatodoyia (Twv VeTeQwV XQOVWYV)

3. Ocwola, lotogia, kat koLt TNG (EVEWTIAIKTG) AoyoTtexVviag - LUyxpoves Oewpleg g
Aoyotexviag

4. Oewola NG VEWTEQIKOTITAG KAL VEWTEQT ELEWTAIKT) AoyoTeX Vi

5. Mepovwpéveg EevoyAwooeg evpwmaikég Aoyotexvieg (190g - 200¢ a.)

H évta&n evog kaOnyntr oty vrmokatnyopia g «apeons ovvadelag Baocet PEK» dev
ovvodeveTal and Kapla KT artloAdynon.

Zanv vriokatmyopia 1.3 «éuueon cvvadewn Pacer PEK» ovumegdapfavovtor kabnyn-
TéC TV V0 MEWTWV Pabuidwv pe avadopd oto PEK dloglopot Toug twv YyVwoTiKwv
nieploxwv: a) ‘NeoeAAnvikny Aoyotexvia' we KOQLO AVTIKELEVO 1Y/kaL 0 CLVOVACHO UE TN
ovykoltkn] Aoyotexvia/dirodoyila n/kar ) Oewpla g Aoyotexviag, kat B) ‘Oéatoo’
(eAANVIKO 1] eVEWTAIKO), oL oToleg YapakTnEllovTal wg éupeoa ovvadelc TEOG TO YVw-
oo avtikeipevo «Evpwmaikr) Aoyotexvia (190¢-200c  at.), Oewpin kat Newteoueotn-
o, dedopévov adevog 0tL otnv EAA&da, evAoya, 1) veoeAAN ViKY Adoyotexvia ovyKQOTEL
évav EeXWOLOTO eMOTNHOVIKO KAADO e£edlevong, aveEAQTTO amtd TN HeAETN NG LOTO-
olag Kal NG KQUTIKTG AAAWY EVEWTIATKWY AOYOTEXVLIWY, OL OTIOLEG, ETTOUEVWS, LLOVOV £U-
pHeoa telvouv va mEooeyyllovial amo Tovg VEOEAANVIOTESG, evw, Ttapopolr, to Oéatpo
amotedel évav Eexwolotd kAGdo e€edikevong amo tn Aoyotexvia Pdoel g ddiQLong
TOV dQAUATOS ATO TNV TIQAOTACT] TOL TEQLEXEL ETUOTG 1) KL KLRIWG eEwAOYOTEXVIKA
oTolxela, Kat emopévws 11 Oeatgodoyia dabétel éupeon ovvadeta pe ) Aoyotexvia (gv-
QWTIAIKT] 1] VEOEAANVIKTY)), O€ avtiOeon pe T pHeAETN TOL dPAUATOS, TO OTOlo artoTeAEl
MEAdOC KA HEQOS TNG AoyoTtexviag.

H évta&n evog kaOnyntr| otV vrokatnyopia g «éupeons ovvadetag Paoet PEK» dev
ovvodeveTal and Kapla K] artloAdynon.

2. H de0tegn kvox katnyopia onuetvetat pe v €voelln «Zvvadex Bdoet £0you» Kat
negAapPdvel kalnyntég Twv dvo MEwTwv Paduidwv, ot omoiol éxovv va emweifouvv or-
HOVTIKO KAl TIROoPATO €QY0, €ite 0T0 YvwoTikd avtikeipevo g Evpwnaikrc Aoyorte-
xviag (190¢-200¢ ai.) fy/kat e Oewolag kat NewTeQkotnTac, €ite 0€ KATOX 1] KATIOLEG
amd TG TAQATIAVW YVWOTIKES TIEQLOXEC TOL €XOVV XAQAKTNELOTEL WG dueda ovvadeic
(BA.1.at) Eog O £V Adyw avtuceipevo, magdAo tov oto PEK diogtopov tovg dev vmidoxet
avapopa ota ev Adyw avtikelpeva. Ilpopavwg, n évrain evog kadnyntr] otnv devTeEn
ouTr) Katnyogio ouvodevetal amd ox eTKY] DK ALTIOAGYNOT] (ONUOOLEVOELG).



Ztnv devteQn katnyoplar eUTUTITOUV Kot Ot KaOnNynNTéc mavemoTNUiwy Tov eEWTEQKOD
mov €xouvv TeQANGOel 0TO PUNTEWO EEWTEQIKWY UEAWV/KQLTWYV, Kat TOUTO dOTL TO YVW-
OTIKO avTiKelpeVO Toug TEOCDL0EILETAL KATA KUQLO AGY0 HEOw TOL £QYOL TOUG.

A. Ecwteoika uéAn tov Iavenotnuiov IleAomovviioov

@APapnTka kata Padpda kat eidog ovvadelac)
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ZOPAY TEPAZIMOY. | AG@HNQN | TAQITAY KAI 1.KAGHTHTHEZ | © METAEY THZ 2005 DEK
OIAOAOTIAL ITAAIKHE KAI . NTIAA (AMEZH)
THZ EAAHNIKHEZ
AOTOTEXNIAZ
[ZITANIKHE IZITANIKH e45/24.10 | BAZEI
KPIAA-AABAPE® | KAPAOZ AGHNON | TAQITAY KAI LKAGHIHTHE | AOTOTEXNIAKAL | 7% 75 | GEK
GIAOAOTIAL [TOAITIZEMOY : (AMEZH)
TAAAIKH BAXEI
Mﬁﬁii%YAOY MAPIA ATI® ?ﬁSJZ\IZKEZZKAI 1.KAGHTHTHL | AOTOTEXNIA TOY ;g% 21'1‘_1,' DEK
1907 AIQNA - (AMEXH)
OIAOAOTIAL
75/22.6. BAXEI
9 MITENNINTK BIAXEAM AGHNON | [EPMANIKHZ 1KA®HTHTHy | | CPMANIKH 1993 DEK
TAQITAY KAI AOTOTEXNIA
. NTIAA (AMEZH)
GIAOAOTIAL
ATTAIKH
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13 | TIAGAEKHE ZAXAPIAL A®HNQN | ®IAOAOTIAZ 1.KAGHTHTHEZ | ®IAOAOTIA KAI 02 . DEK
@EQPIA THE NTIAA (AMEZH)
AOTOTEXNIAL
BAXEI
14 | TZOYMA ANNA A®HNON | ®GIAOAOTIAZ 1KAOHTHTHy | OFQPIA 28/16.1. DEK
AOTOTEXNIAL 2008 1. I’
(AMEZH)
EAIZABET 1.KAGHTHTHL | TENIKH KAI 825/6-10-09 BAZEL
15 | TZIPIMQKOY ATI® GIAOAOTIAL : DEK
BAXIAIKH LYTKPITIKH T
(AMEZH)
TPAMMATOAOTTA
TAAAIKHE LYTKPITIKH 152/30.9.99 BAXEI
16 | @OPEPHE TEQPTIOE ATI® TAQITAY KAI LKAGHIHTHE | TPAMMATOAOTIA | (10 DEK
OIAOAOTIAL (TAAAIKH KAI : (AMEZH)
EAAHNIKH
XPYEAN®OITOY g{?ﬁéﬁ?& 663/21-8-09 BAZEL
17 | s MIXAHA ATI® GIAOAOTIAL LKAOHTHTHE | 10\ it OAOTIA, | 2. 17 DEK

(AMEZH)




TEPMANIKH

TEPMANIKHXZ 2. BAXEI
18 ?NTQNOHOYAO ANAXTAXIA AGHNQON TAQXYXAY KAT ANAITAHPQTH i\;?)lﬂﬁf(‘)]l(“i)l(gégjf 2326171:81; OEK
DOIAOAOITAL Y. KAGHTHTHX T (AMEZLH)
AIQONA
ZOTPADIAOY ZOITPADIA AII® ITAAIKHXZ 2. «IZTOPIA THZ
TAQYXY.AY. KAI ANAITAHPQTH ITAAIKHZ 1001/14-12-
DOIAOAOITAL Y. KAGHIHTHX AOTOTEXNIAL» 09 oI’ BAYEI
.
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THE ITAAIKHZ
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DOIAOAOITAL Y. KAGHTHTHX (AMEZXH)
"YYTKPITIKH
AOT'OTEXNIA" ME
ITAAIKHE 2 illé}FITI(()EIMENO 1246/31-12 BAZEL
21 MACRI GABRIELLA AII® TAQYXY.AY. KAI ANAITIAHPQTH STIE SXESELY THY 2010 ©.T" OEK
DOIAOAOITAL Y. KAGHTHTHX © (AMEZH)
NEOEAAHNIKHZ
KAI ITAAIKHXZ
AOTOTEXNIAL
2. 455/ BAZXEI
22 MHTPAAEEH AIKATEPINH | AGHNQON ll:ighggféKfAzi ANAITIAHPQTH f\}s)ljl"l\ééf;?lgl{A 4.12.06 OEK
Y. KAGHIHTHX I’ (AMEZXH)
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Y. KAGHIHTHX (AMEZXH)
OIAOAOITAL
NEOEAAHNIKH 353/12-5- q]?ngZEI
24 ATTEAATOXZ AHMHTPIOX | AGHNQON DOIAOAOITAL 1. KAGHIHTHX DIAOAOTTA KAI 2009, ©.I'" (EMMEL
OEQPIA THZ H)
AOTOTEXNIALZ
KPITIKH THZ
ITAAIKHZ IAOTOTEXNIAX KAI 200/11-9-01 BAZXEI
25 AHTXZA MAPIANNA ATI® TAQYXY.AY. KAI 1.KAOGHI'HTHX [IEAIO MEAETHX TH NITAA OEK
T.
DOIAOAOITAL NEOEAAHNIKH EMMEXH)
IAOTOTEXNIA TOY
190T AIQONA
o T s | A
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OEATPOY
o T | e |
27 YAKEAAAPIAOY EAIZABET AII® TAQYXY.AY. KAI 1.KAGHI'HTHXZ
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EYPQIIAIKOY H)
OEATPOY

I'. EEwteowka péAn ano Havemotnuia N Eosvvnrica Kévroa tov eEwteoikov

(kat” aAdapnruc oelpd)




ENAEIZH

LYNA®EIA
A/ TANEITIIZTH INQXTIKO
EIIONYM NOMA TMHMA BAOMIAA XQPA b
A o ONO -MIO ® ANTIKEIMENO
EUROPEAN BAZEI
CRITICAL THEORY (AMEXH)
UNIVERSITY COMPARATIVE
COLLEGE LITERATURE, BATEL
5 BOWLEBY RACHEL LONDON DEPARTMENT | o oo oo MODERN ENGLISH | UNITED EPIOY
(UcL)- OF ENGLISH LITERATURE KINGDOM (AMEZH)
UNIVERSITY ,LITERARY/CRITICA
OF LONDON L THEORY
DEPARTMENT
OF ENGLISH- COMPARATIVE
ASSOCIATE LITERATURE, BAZEI
3 CADAVA EDUARDO PRINCETON | MEMBER OF PROFESSOR | AMERICAN USA EPTOY
THE LITERATURE, (AMEXH)
COMPARATIVE LITERARY/CRITICA
LITERATURE L THEORY
DEPARTMENT
COMPARATIVE
DEPARTMENT IEISLEET:?;EF\(E
UNIVERSITE | OF ENGLISH MODERNISM BAZEI
4 DAVIDSON- CLAIRE D’ AIX- AND PROFESSOR | Co/omc FRANCE EPTOY
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STUDIES c
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UNIVERSITY E:\'II'(I:;AS\?URE BAZEI
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STUDIES : (AMEXH)
AND
COMPARATIVE
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DEPARTMENT COMPARATIVE
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THEORY
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8 MARCUS LAURA OXFORD DEPARTMENT | e OFESSOR LITERATURE, UK EPTOY
UNIVERSITY | OF ENGLISH LITERARY THEORY, (AMEZH)

LITERATURE AND
THE VISUAL ARTS




STEPHANIDES

COMPARATIVE
. . gEPAR;I’MSENT LITER;:TURI;, BASEI
YPRU F ENGLISH TRANSLATION
STEPHANOS UNIVERSITY STUDIES- PROFESSOR STUDIES, CYPRUS f;;d?i;H)
SCHOOL OF LITERARY/
HUMANITIES CULTURAL
THEORY

Luvadeleg Paoel £Qyov KaOMYNTWOV-€QELVNTWYV TOV €EWTEQLKOV

1.

David Ayers, Professor

O KaOnyntric David Ayers éxet va erudel&el onuavTiko Kot meoodato dNHOCLEVIEVO €Q-

Yo,

WLALTEEA OTO YVWOTIKO AVTIKELPLEVO TOV AUEQLKAVIKOV KAl EVQWTAIKOV HOVTEQVLO OV

Kal TNG oUYXE0oVNS AoyoteXViknig kKat kottikig Oewolag. Evdewtikd avadépovtat ta Bi-
BAla tou:

David Ayers. Literary Theory: A Reintroduction. Oxford: Blackwell: 2008.

David Ayers. Modernism: A Short Introduction. Oxford: Blackwell, 2004.

David Ayers. English Literature of the 1920s. Edinburgh: Edinburgh University Press,
1999.

David Ayers. Wyndham Lewis and Western Man. London: Macmillan, 1992.

Rachel Bowlby, Professor

H KaOnyrjtoiax Rachel Bowlby éxet va emidet€el onpavtikd kot mpododato dMNUOCIELUEVO
£0Y0 OTO YVWOTIKO AVTIKELPLEVO TNG OVYKQLTIKT|G AoyoTexviag Tov 19 kat 20 at. (ayyAt-
K1), YOAAWKT, AHEQIKAVIKT]) KAL OTNV TEQLOXT] TNG OUYXQOVNG KOLTIKIG/AOYOTEXVIKNG KAl
moALTlo k¢ Oewplag . Evdektikad avadégovtat:

1.

Rachel Bowlby. “’Half Art”: Baudelaire’s Le peintre de la vie moderne’, Paragraph 34:1
(March 2011): 1-11.
Rachel Bowlby. Two interventions on realism’: ‘Untold Stories in Mrs Dalloway’ and
‘Versions of Realism in George Eliot’s Adam Bede’, Textual Practice 25:3 (2011): 394-436.
Rachel Bowlby. Freudian Mythologies: Greek Tragedy and Modern Identities (Oxford: Oxford
University Press, 2007; rpt. 2008 and pbk. 2009).
Rachel Bowlby. 'Commuting’, in Restless Cities, ed. Matthew Beaumont and Gregory
Dart (London: Verso, 2010).
Rachel Bowlby. “"Speech Creatures": New Men in Pamela and Pride and Prejudice’, in The-
ory-Tinged Criticism: Essays in Memory of Malcolm Bowie, ed. Diana Knight and Judith
Still, special issue of Paragraph, 32:9 (July 2009): 240-51.
6. Rachel Bowlby. ‘Psychoanalysis’, in Oxford Handbook of Hellenic Studies, ed.
George Boys-Stones, Barbara Graziosi and Phiroze Vasunia (Oxford: OUP,
2009), pp. 802-10.
7. Rachel Bowlby. “"Where Ignorance is Bliss”: The Folly of Origins in Gray
and Hardy’, Comparative Critical Studies 5: 2-3 (2008): 271-88.




8. Rachel Bowlby. ‘Derrida One Day’, in Simon Glendinning and Robert
Eaglestone (eds), Derrida’s Legacies: Literature and Philosophy (London:
Routledge, 2008), pp. 76-80
3. Eduardo Cadava, Professor
O KaOnyntic Eduardo Cadava éxeL va emet€el onpavtcd kat medodato dHoTLEVHEVO
£0Y0 OTO YVWOTIKO VTIKELPLEVO TNG VEWTEQNS OVYKQLTIKT|G AoyoTexviag, Tng oUyxXQovng
KQOLTIKTG Oewolag kat e apegkavikng Aoyotexviag. Evdoektied avadégovtal:
1. Eduardo Cadava. "Palm Reading: Fazal Sheikh's Handbook of Death."
in: Parallax. Vol. 16, No. 4, 2010. p. 177-135.
2. Eduardo Cadava (ed.). Cities Without Citizens (Rosenbach Mu-
seum/Slought Foundation, 2004).
3. Eduardo Cadava (ed) And Justice for All?: The Claims of Human
Rights.Special issue of South Atlantic Quarterly (Duke University Press,
2004).
4. Eduardo Cadava. Words of Light: Theses on the Photography of History
(Princeton University Press, 1997) .
5. Eduardo Cadava. Emerson and the Climates of History (Stanford Univer-
sity Press 1997).
6. Eduardo Cadava ( co-editor).Who Comes After the Subject? (Routledge,
1991).

4. Claire Davison-Pégon, Professor

H KaOnynrtowx Claire Davison-Pégon éxet va emdeifet onuavtiKd Kot mooopato dnpoot-
EVHEVO €QY0 OTO YVWOTIKO AVTIKELUEVO TNG AYYALKTG KL OUYKQLTIKTG AOyoTexviag Tov
19 kat 20 at., Wwxitega 0TOV POVTEQVIOUO, kKaOwg Kol 0Tig dlamoAlTiopucés Oewoleg
me AoyotexVvikrg petddoaonc. Evdewtikad avadégovtal:

1. Claire Davison and Dominique Lemarchal (ed.), Ford Madox Ford, France and Provence,
Amsterdam: Rodopi, 2011.

2. Claire Davison. “S.S.Koteliansly and British Modernism” in Translating Russia, 1890 —
1935, ed. Rebecca Beasley and Philip Bullock, Translation and Literature, Vol 20 Part 3,
Autumn 2011, Edinburgh University Press.

3. Claire Davison. “Historically Challenged : Louis MacNeice’s Impure Propaganda and
Radio’s Finest Hour”, in Autonomy and Commitment in Modernist Arts ed. Christine Re-
ynier et J.-M. Ganteau, Montpellier: Presses universitaires de la Méditerranée, 2010.

4. Claire Davison. “Tangents in a telescope : Virginia Woolf’s Georgian Tolstoy” in Etudes
britanniques contemporaines, n° 33, Décembre 2007, Montpellier: Presses universitaires de
la Méditerranée.

5. Claire Davison. “ ‘Waves of Emotion’ : the radio play and modernist experimentation’,
in Christine Reynier et Jean-Michel Ganteau (eds), Impersonality and Emotion in 20th Cen-
tury British Arts, Collection Present Perfect, Montpellier: Presses universitaires de la
Méditerranée, 2006.

6. Claire Davison. L’art de la fugue dans I'ccuvre romanesque de Kazuo Ishiguro, Toulouse :
Presses universitaires du Mirail, 2003.



7. Claire Davison. “Les choses et les gloses : le bon sens du métatexte dans ‘A Victorian
Fable (with Glossary)’ d’Angela Carter” in Laurent Lapaludier, La Métatextualité et Meta-
fiction : théorie et analyse, Rennes, Presses universitaires de Rennes, 2002.

8. Claire Davison. “Le Moine (de Lewis) d’Antonin Artaud : le souffle du double », XVII-
XVII Bulletin de la société d’études anglo-américaines des XVII et XVllle siécles, n° 52,
June 2001.

5. Jane Garrity, Associate Professor.

H AvanAnowtowx Kabnynrowa Jane Garrity éxet va emdei&et onuavtikd Kot meoodato
ONUOOLEVUEVO €QV0  OLAITEQR TTO YVWOTIKO AVTIKELEVO TOV HOVTEQVIOUOV KAl TG oUY-
xoovn¢ Oewping 600V adoa TG yuvalkeleg 0TOVDEC Kol TOALTIOMIKEG OTIOVOEC). Evdel-
KTIKA avapéQovTaL:

1. “Virginia Woolf and Fashion,” The Edinburgh Companion to Virginia Woolf and the
Arts, ed. Maggie Humm (Edinburgh: Edinburgh UP, 2010), 195-211.

2. Searching the Archive: ,,Lost™ Omega Publicity Photographs?,” Virginia Woolf Miscel-
lany, (Fall/Winter 2008), 14-16.

3. “ Sapphic Modernities: Sexuality, Women, and National Culture. New York: Palgrave
Macmillan, 2006.( Ed. with Laura Doan)

4. “Modernism Queered,” co-written with Laura Doan, A Companion to Modernist Lit-
erature and Culture, ed. David Bradshaw and Kevin J. H. Dettmar (Oxford: Blackwell
Publishing, 2006), 542-550.

5. Step-Daughters of England: British Women Modernists and the National Imaginary
.Manchester and New York: Manchester University Press, 2003.

6. “Virginia Woolf, Intellectual Harlotry, and 1920s British Vogue.” Virginia Woolf in the
Age of Mechanical Reproduction: Technology, Mass Culture, and the Arts. Ed. Pamela L.
Caughie. NY: Garland Publishing, 2000, 185-211.

7. “Selling Culture to the ‘Civilized’: Bloomsbury, British Vogue, and the Marketing of
National Identity.” Modernism/Modernity, 6.2 (April 1999): 29-58.

6. Vassiliki Kolocotroni, Senior Lecturer*

*H avtiotoixton g BaOuidag tov Senior Lecturer pe ekeivn tov AvanAnowty KaOnyn-
™ amodewvoeTal T TANEO(MOELeg TOL TTaRéxovTaL otov toTdtomo Tov Ilavemiotpiov
™me I'AaokwpPng http://www.gla.ac.uk/services/humanresources/policies/p-
z/promotion/academicpromotion/academiccareertrack/

H AvanAnowtowx kaOnyrnrowx Vassiliki Kolocotroni  éxet va emideilet onpavTiko kat
MEOO(PATO DNHUOCLEVIEVO €QY0 OTO YVWOTIKO AVTIKEUEVO TNG OUYKQLTIKTG KAL AYYALKTG



Aoyotexviag kat Wwaitepa 0To TEDIO TOV HOVTEQVIOHOU KAL TNG VEWTEQIKOTNTAS, KaOwg
KQL OTNV TeQLoXT) NS AoyoteXViknc/kottikng Oewoliag. Evdekticd avadégovtal:

1.

Kolocotroni, V. (2012) ‘Strange cries and ancient songs: Woolf’s Greek and the poli-
tics of intelligibility’. In: Randall, B. and Goldman, J. (eds.) Virginia Woolf in Con-
text. Cambridge University Press, Cambridge, UK. In press .

Kolocotroni, V. (2010) ‘Poetic perception in the fiction of Muriel Spark’. In: Gar-
diner, M. and Maley, W. (eds.) Edinburgh Companion to Muriel Spark. Edinburgh Uni-
versity Press, Edinburgh, UK.

Kolocotroni, V. (2010) *"Writers among the ruins': Freud, Conrad, and the psychomy-
thology of memory’. English, 2010 . (doi:10.1093/english/efp042)

Kolocotroni, V. (2009) ‘Minotaur in Manhattan: Nicolas Calas and the fortunes of
surrealism.” Modernist Cultures, 4 (1).

Kolocotroni, V. and Mitsi, E., eds. (2008) Women Writing Greece: Essays on Hellenism,
Orientalism and Travel. Series: Internationale Forschungen Zur Allgemeinen und Ver-
gleichenden Literaturwissenschaft (118). Rodopi, Amsterdam, Netherlands.
Kolocotroni, V. (2006) ‘1899, Vienna and the Congo: the art of darkness. * In: McHale, B.
and Stevenson, R. (eds.) The Edinburgh Companion to Twentieth-Century Literatures in
English. Edinburgh University Press, pp. 11-22.

Kolocotroni, V. (2005) ‘This curious silent unrepresented life: Greek lessons in Vir-
ginia Woolf's early fiction. * Modern Language Review, 100 (2). pp. 313-322.

7. Maria Koundoura, Associate Professor

H AvanAnowtoix kaOnyntoix Maria Koundoura éxet va emudelfel onuavTiko kat moo-
oPATO ONUOCLEVHLEVO £0Y0 OTO YVWOTIKO AVTIKEUEVO TNG VEWTEQNGS Kal oUYXQOVTG OVL-
YKOLTIKIG AoYoTeXVIag Kat TG A0OYOTeXVIKNG/KOLTIKNG Oewlag, Wialtega 0TIC TEQLOXES
¢ Oewolag NG MAYKOOUOTOMOTS KAL TWV HETA-ATIOKIAKWOV 0Ttovdwv. Evdetktikd a-
vadégovtat:

1.

Maria Koundoura. Transnational Culture, Transnational Identity: The Politics and Ethics
of Global Culture
Exchange. London: I. B. Tauris/Palgrave MacMillan, forthcoming June 2012.

Maria Koundoura. The Greek ldea: The Formation of National and Transnational ldenti-
ties. London:
I.B.Tauris/ Palgrave MacMillan, 2007. Reprinted in paperback in 2012.

Maria Koundoura. ‘Rethinking Rights: Spivak, Kant, and the Vision of Cultures ‘to
Come,”” in Purushottama Bilimoria and Dina el Kasim, eds, Postcolonial Reason and
its Critiques: Deliberations on Gayatri Spivak’s Thoughts. Oxford University Press,
2012.

Maria Koundoura. “On Transnational Literacy or, Notes from a Modern Poetics”
Poitiki 5 (Spring/Summer 2010): 50-62 .

Maria Koundoura. “Identity, Translation, Transnational Literacy,” Man in India: A
Quarterly International Journal of Anthropology, Vol. 89:4 (2009): 591-597.



6. Maria Koundoura. “Real Selves and Fictional Nobodies: Women’s Travel Writing
and the Production of Identities” in Vassiliki Colocotroni and Efterpi Mitsi, eds,
Women Writing Greece: Essays on Hellenism, Orientalism and Travel. Rodopi, 2008.

8. Laura Marcus, Professor.

H KaOnyntowx Laura Marcus éxel va emidei€el onpavTikd Kot moooPato OnHOoLEVIEVO
£0Y0 OTO YVWOTIKO AVTIKELPEVO TNG VEWTEQNG AYYALKNG Aoyotexviag, NG AOYOTEXVIKIG
Kot ToArtlo kg Oewoplag, kabwg kat ot oxéon petald Aoyotexviag Kot AAAWV TEXVAOV.
Evdektika avadégovtar ta BipAia e
1.Laura Marcus. The Tenth Muse: Writing about Cinema in the Modernist
Period (2007).
2.Laura Marcus (co-editor with Peter Nicholls). The Cambridge History of
Twentieth-Century English Literature (2004).
3.Laura Marcus. Virginia Woolf: Writers and their Work (1997/2004).
4.Laura Marcus. Auto/biographical Discourses: Theory, Criticism, Practice
(1994).

9. Stephanos Stephanides, Professor.

O KaOnyntic Stephanos Stephanides éxet va emdeifel onuUavTiko dNUOCLEVUEVO €QYO

OTO YVWOTIKO VTIKEIPLEVO TIG VEWTEQNG OVYKQLTIKT|G Aoyotexviag, g Hetadoaons, Kat

¢ AOoYoTEX VIKTG Kot TOALITIO TG Oewplag. Evdektucd avadépovtat:

1. Stephanos Stephanides & Susan Bassnett. Eds. & intros. Translating Floating Islands.
COTEPRRA Reader Series, U of Bologna: Bologna 2002.

2. Stephanos Stephanides. Niki Marangou. Selection from the Divan.
Translation & introduction. Kochlias: Nicosia, 2001.

3. Stephanos Stephanides. Translating Kali's Feast. Editions Rodopi: Amsterdam & Atlanta
(Cross/Culture Series), 2000.

4. Stephanos Stephanides."Europe, Globalization, and the Translatability of Culture,”
The European English Messenger. Volume X/2, Autumn, 2001. 39-46.

5. Stephanos Stephanides. Tribute to R.K. Narayan." The Book Review, Volume XXV, no.9,
September 2001. 25-26.

6. Stephanos Stephanides."Letter to Amitav Ghosh." The Book Review, Volume XXV, no.7,
July 2001. 27-28.

7. Stephanos Stephanides."Goddesses, Ghosts, and Translatability in Wilson Harris'
Jonestown,"
Journal of Caribbean Literatures. Volume two, number 1, 2, and 3. Spring 2000. 233-241.

8. Stephanos Stephanides."Imagining the Homeland in Translation,” Beyond the Western
Tradition. Translation Perspectives. Volume XI. SUNY, Binghamton, 2000. 53-65.



