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The RIAM Symposium 2026, hosted by the Department of Preschool
Education and Educational Design at the University of the Aegean,
brings together an interdisciplinary community of researchers,
educators, artists, and practitioners engaged in examining the role of
music and the arts as relational, ethical, and socially embedded
practices in contemporary education. Building on the foundations
established in RIAM 2025, the 2026 symposium advances the
dialogue toward a critical exploration of care, inclusion,
participation, and the social value of cultural education, positioning
the arts not only as pedagogical tools but as transformative forces
for individual and collective development.

Organised within the framework of the Arts@Matter Research
Cluster and the European Reform University Alliance (ERUA), the
symposium is structured around five interconnected thematic

strands: relational and democratic arts practices; pedagogies of care and inclusion; community
engagement and cultural ecosystems; curriculum innovation and teacher education; and
methodologies for engaged, arts-based research. These strands are reflected throughout the
programme, which brings together theoretical contributions, empirical studies, and practice-based
approaches across early childhood, primary, and secondary education contexts.

The programme features keynote addresses, parallel
sessions, and workshops that collectively foreground
embodied learning, multimodal expression, intercultural
dialogue, and inclusive pedagogical design. Particular
emphasis is placed on the ways in which music and the arts
foster emotional communication, support diverse learners,
and create spaces of belonging and shared agency within
educational and community settings. In this context, the
symposium also engages with emerging challenges and
opportunities  related to  digital transformation,
interdisciplinary innovation, and the ethical dimensions of
educational practice.

Workshops and plenary sessions are designed to encourage dialogue, co-creation, and critical
reflection, supporting the development of shared research agendas and collaborative frameworks.
The RIAM Symposium 2026 thus functions not only as a forum for presenting research, but as a
dynamic platform for building sustainable academic networks, fostering international partnerships,
and contributing to the development of future European research initiatives, including ERASMUS+
and other collaborative programmes.



Thursday 21 May 2026 | 19:00-21:00

Bridges of Collaboration with Early Years Teachers: Curriculum, Creativity, and
Arts-Based Pedagogical Approaches in Educational Practice

Facilitators: Education Consultants: Elpida Tamvaka, Adamantia Margariti, Directorate of Primary
Education of the Dodecanese

Venue: TELECONFERENCE ROOM (Kleovoulos Building)

As part of the RIAM 2026 Symposium, a forum entitled “Bridges of Collaboration” is being organized
in partnership with the Early Childhood Education Advisors (PE60) of the Dodecanese under the
scientific coordination of Dr. Maria Argyriou and Associate Professor Efthymia Penteri. The forum
seeks to create a dialogic space that bridges academic research and educational practice. The
initiative focuses on the updated version of the kindergarten curriculum (2022) and its pedagogical
implications for contemporary teaching, with particular emphasis on creativity, the arts, and
inclusive learning environments. Drawing on the thematic pillars of RIAM 2026 (care, relational
pedagogy, and the social value of education), the forum invites practicing educators to engage
actively in a reflective dialogue on how the new curriculum may be meaningfully implemented in
everyday school practice. Central to the discussion is an exploration of the TPACK model
(Technological Pedagogical Content Knowledge), particularly its potential to support multimodal
learning approaches, foster creativity, and position the arts as a central driving force in the learning
experience in the digital age. This open forum highlights the role of the educator as a reflective
practitioner and co-creator of learning environments that cultivate children’s agency, imagination,
and emotional engagement. Particular emphasis is placed on the ways in which music and the arts
can function as key pedagogical mediators, strengthening relational learning, interdisciplinary
connections, and inclusive participation. Through collaborative exchange, participants are
encouraged to share experiences, challenges, and innovative practices, thereby contributing to a
collective understanding of how curriculum, pedagogical practice, and creativity intersect in
contemporary early childhood education. By bringing together university researchers and practicing
educators, “Bridges of Collaboration” embodies RIAM 2026’s commitment to dialogue, the co-
construction of knowledge, and research informed by educational practice. It aims to generate
meaningful pedagogical insights that will support the further development of care-based, culturally
responsive, and creatively rich educational practices, while also contributing to the broader
discourse on curriculum transformation and the professional development of arts educators.



Friday 22 May 2026

1415 - 15.00 | Strengthening Arts@Matter Research Practices: Information
Literacy and Scholarly Resource Access

Facilitator: Maria Koza, Rhodes Library Branch, University of The Aegean
Venue: Rhodes Library Branch, University of The Aegean

The University of the Aegean Library and Information Centre (Rhodes Library Branch) as a unique
academic network spanning six islands, constitutes a cornerstone of research support and
knowledge advancement. The RIAM Cluster’s research-oriented activities will include a dedicated
Information Literacy Workshop for participants. This initiative aims to familiarise researchers with
the library’s extensive access pathways—covering print, digital, and interactive resources—and to
promote personalised academic support services. By empowering researchers with critical
information skills and facilitating seamless access to scholarly materials, the library actively
contributes to fostering high-quality, interdisciplinary, and innovative research within the University
of the Aegean and beyond.

15:00-15:30 | Opening Ceremony

e Welcome Address by the University Leadership
e Welcome by Education Advisors of Primary Education in the Dodecanese
¢ Introduction to RIAM Vision

15:30-16:30 |
Keynote Curator and Moderator: Maria Argyriou, University of The Aegean
Venue: TELECONFERENCE ROOM (Kleovoulos Building)

Alivizos (Loizos) Sofos
Dean of the School of Humanities, University of The Aegean

Keynote Speaker:
Marissa Silverman
The John J. Cali School of Music, Montclair State University, N.J., USA
Artistic Citizenship as Care and other Radical Aims for Music Education



16:30-18:00 | Parallel Session |

Room A: Care and Embodiment: Relational Pedagogies in Early Childhood Music Education

Chair & Invited Speaker: Eliona Lici, University of Vlora, Albania

Singing, Learning, and Well-Being: The Impact of the “Come Sing with Me” Program by the National
Theatre of Opera and Ballet in Albania on Young Children

Venue: TELECONFERENCE ROOM (Kleovoulos Building)

1. Antonia Apostolaki, Listening Bodies, Musical Relations: Embodied Communication and Care-Based
Pedagogy in Early Childhood Music Education

2. Christina Maria Stavrou, Can Music Teach Attention and Care? Flow, Relational Learning and
Pedagogies of Presence in Early Childhood Education

3. Maria Oikonomou, Space as the Third Pedagogue: Musical Materiality, Care and Inclusive
Participation in Early Childhood Education

4. Eirini Kalyva, Music as Holistic Pedagogy: Relational Learning, Imagination and Embodied
Development in Waldorf Early Childhood Education

5. Maria Theodora Asvesta, Embodied Listening in Early Childhood Music Education: Sound, Attention,
and Relational Pedagogy in Preschool Educational Settings

Room B:. Embodied Musical Participation and Co-Creative Learning in Contemporary Early
Childhood Contexts

Chair & Invited Speaker: Markus Cslovjecsek, Professor Emeritus, University of Applied Sciences and
Arts Northwestern, Switzerland

Why Music for Everyone? Reimagining Music Education as Care, Cultural Participation and Integrated Human

Development
Venue: ICT LABORATORY (Kleovoulos Building)

1. Vasiliki Dimoudi, Growing Musical Selves in Hybrid Sound Worlds: A Comparative Study of Digital and
Traditional Musical Engagement in Early Childhood

2. Georgia Nicolaou, Pedagogical Documentation as Co-Creation: Embodied Musicking and Children’s
Participation in a Cypriot School Context

3. Christina Panagiotopoulou, Music as Relational Experience: Embodied Listening, Children’s
Drawings, and Multimodal Expression in Early Childhood Education

4. Myrto Panagopoulou, Embodied Musical Motivation: Rhythm, Movement and Relational Pedagogy
in Early Childhood Education

5. loanna Niti, From Scroll to Song: Digital Musical Culture, Embodied Participation and Pedagogies of
Care in Early Childhood

18:00-18:30 | Break



18:30-19:00 |

Assimina Tsibidaki, University of The Aegean
The Role of the Family in the Development of Creativity
among Children with Special Educational Needs andy/or Disabilities
Venue: TELECONFERENCE ROOM (Kleovoulos Building)

19:00-20:00 | Parallel Session Il

Room A: Pedagogies of Care: Inclusion, Accessibility and Relational Well-being through the Arts

Chair: Assimina Tsibidaki, University of The Aegean
Venue: TELECONFERENCE ROOM (Kleovoulos Building)

1.

Panagiotis Pappas, From Gaze to Rhythmic Control: A Case Study of EyeHarp-Based Learning in
Special Needs Music Education

Foteini Alexiou, Music as Relational Language: Emotional Regulation, Care and Human Development
in Early Childhood Education

Petroula Giannousi, Arts-Based Expressive Writing and the Pedagogy of Care in Educational and
Community Contexts

Georgia A. Dadioti, Pedagogy of Care, Ethics and Inclusion through Song: An Interdisciplinary
Teaching Scenario to Giannis Aggelakas’ Song “Siga Min Klapso”

Room B: Relational Methodologies for Engaged Research: Dialogical, Participatory and Arts-
based Inquiry

Chair: Nikos Tapsis, University of The Aegean

Venue: ICT LABORATORY (Kleovoulos Building)

1.

Niki Lambropoulos & Effrosyni Kostara, Storytelling Narrative, Catharsis, and Emotional
Development in Cultural Education: A Methodological Proposition

Aspasia Ramona Spyropoulou, Listening as an Ethical Act: What Neuroscience Reveals About Music,
Care, and Relational Pedagogy

Evgenia Kazouli-Plaitaki & Marios Pourkos, Photovoice and Drawings as art-based methods to elicit
the experiences of vulnerable groups: the case of LG(BT) educators

Danae Karnouskou & Efthymia Penderi, An exploration of Greek early childhood educators’ reported
practices and views regarding young children’s participation in ECEC settings

20:00-20:30 | Discussion, Networking and 1= Day Closing Remarks



Saturday 23 May 2026

09:30-10:00 |
Efthymia Penderi, Democritus University of Thrace
Teaching as a Practice of Care:

SocioPedagogical Perspectives on Early Childhood Teacher Education
Venue: Amphitheatre John Dewey - 1st Floor (Kleovoulos Building)

10:00-11:00 | Parallel Session lli

Room A: Living Musical Heritage: Community, Cultural Memory and Participatory Pedagogies
Chair: Kyriaki Fardi, University of The Aegean
Venue: Amphitheatre John Dewey - 1st Floor (Kleovoulos Building)

1. Eleni Georgoudaki, Learning Greek Culture Beyond the Classroom: Erasmus Students, Culture Course
with Community-Based Practices, and Cultural Ecosystems

2. Maria Dimou, Weaving Care, Culture, and Community: Reviving the Delphic Spirit Through Arts
Education in Primary Schools in Amfissa and Delphi

3. Panteleimon Zafeiris, Ethnomusicological Praxis in Secondary Education: Oral Tradition, Epirus Folk
Songs and the Pedagogy of Care

4. Georgia Korakidi & Marina Lagoudaki, Singing through Literature: An Action Research Case Study on
Care, Creativity, and Inclusion in Secondary Arts Education

Room B: Arts, Identity, and Democratic Participation: Critical and Intercultural Pedagogies
Chair: Elpida Tamvaka, Directorate of Primary Education of the Dodecanese
Venue: TELECONFERENCE ROOM (Kleovoulos Building)

1. Galatea Daskalaki, From Structure to Dialogue: Musical Form as a Tool for Critical Listening and
Intercultural Understanding

2. Chrysi Choursan, “What Do | Need Your Songs For?”: Fostering Active Listening for the Development
of Cultural Literacy

3. Evgenia Karoumpali, Teaching Trap Songs in Lower Secondary Music Education: The Case of Money
Dance

4. Georgios Mintiouris, Reimagining Heroines: Interdisciplinary Action Research on 19th-century Opera
in Music Education

5. Areti Sidiropoulou, MusicLexis: Language Lessons and Life Lessons through Music

11:00-11:30 | Discussion & Networking

11:30-12:00 | Break



12:00-12:30 |

Keynote Curator and Moderator: Maria Argyriou, University of The Aegean
Venue: Amphitheatre John Dewey - 1st Floor (Kleovoulos Building)
Eleni Nikolaou, University of The Aegean
The contribution of art-based approaches in addressing childhood trauma:
Implications for school counselling

12:30-13:30 | Parallel Session IV

Room A: Teaching for Care: Curriculum, Agency and Educational Change
Chair: Eleni Nikolaou, University of The Aegean
Venue: Amphitheatre John Dewey - 1st Floor (Kleovoulos Building)

1. Lentina Georgantzi, The Normalizing and Oppressive Nature of Care in Music Education Curricula in
Special Schools for Children with Disabilities

2. Dimitra Strataki, Preparing Teachers to Care Through Music: Kindergarten Teachers’ Professional
Readiness, Support Needs and Institutional Conditions for Music Education

3. Kanella Atsoglou, Integrating the Pedagogy of Care through the Arts into the Curriculum of Special
Education Schools

4. Chrysoula Kalfountzou & Efthymia Penderi, Playful Learning in Primary Education through Teachers’
Perspectives: How Theory Meets Practice

Room B: Embodied Creativity, Digital Innovation, and Inclusive Arts Learning
Chair: Nikos Tapsis, University of The Aegean
Venue: TELECONFERENCE ROOM (Kleovoulos Building)

1. Zoi Christidi, Taking Flight with Leonardo: A STEAM Project on Da Vinci’s Flying Machines in Early
Childhood Education

2. Maria Michailidou, Transforming Student Art into Music through Al: A Creative STEAM Project

3. Eleni Elpis Katsarou & Katerina Marinaki, Robots, Movement, and Embodied Expression: Robotic
Choreographies and Collective Creativity as Tools for Health Education and Social Empowerment in
Primary Education

4. Georgios Manakas, The study of Greek music and literature heritage through the use of Digital
Applications: A Case study

13:30-14:00 | Discussion & Networking

14:00-15:00 | Break



15:00-16:00 | Keynote Speeches

Keynote Curator and Moderator: Maria Argyriou, University of The Aegean
Venue: Amphitheatre John Dewey - 1st Floor (Kleovoulos Building)
15:00-15:30 | Keynote Speaker
John Kratus, Michigan State University, USA
Arts Education and the Instinct for Communion

15:30-16:00 | Keynote Speaker
Olcay Muslu, Zhaoging University, China
Recalibrating music education in the wake of disaster

16:00-17:00 | Parallel Session V

Room A: Arts, Inclusion and Democratic Cultural Participation
Chair: Dionysios Gouvias, University of The Aegean

Venue: Amphitheatre John Dewey - 1st Floor (Kleovoulos Building)

Anthi Theofilopoulou, From Poetry to Performance: Arts Education as a Relational and Democratic
Practice in Secondary Education

Stavros Michalopoulos, Inclusions and Exclusions in the Spaces of Performing Arts in Greece: Triggers
for Social Action, Political Agency, and Therapeutic Potential

Xanthippi Anastasiadou, Music as a Pedagogy of Care: Emotional Regulation and Stress Reduction in
School-Age Children: A Qualitative Case Study of an 8-Year-Old Child

Workshops 17:00-18:30 (By distance): Embodied Arts Practices: Memory, Storytelling and Cultural
Participation

Workshop 2: Evangelia (Evita) Angeli, Shaping Memory: Exploring Loss through Puppet Playback
Theatre within a Pedagogy of Care Approach
Workshop 3: Kopsalidou Evangelia, The Ancient Greek Lyre in times of Democracy

18:30 - 21.00 | RIAM Research Commons. Collaborative Poster Presentations, Practice

Dialogues and Participatory Exchange
Chair: Maria Argyriou, University of The Aegean

1.

Stefania Christina Tomara, When Language Is Not Enough: Music, Multisensory Communication and
Relational Inclusion in Multilingual Early Childhood Classrooms

Dimitrios Stamatelopoulos, Interdisciplinary Integration of Agronomy and Music in Special
Vocational Education

Athanasia Zourou, Music and the arts in secondary education as an aid to the child's all-round
development, inclusion and academic success

Paschalis Tsitsifyllas, Teaching music to typical children and children with disabilities
Stefania-Aristoula Karydi, A Sonic Ecology of Care: Byzantine Chant, Greek Traditional Music and
Playful Relational Pedagogies in Early Childhood Education

Maria Papadatou, The Piano's Magic Keys: A Holistic Approach to Piano Pedagogy



10.

11.
12.

13

Paraskevi Kakaroucha, Mapping the Sacred, Reading the Profane: A Comparative Study of
Topographical, Aesthetic, and Traumatic Literacies in the Valley of Tempe across the 20th and 21st
centuries

Sevasti Efthimiadou, Innovative and Caring Practices in Primary School

Dimitrios Pissakis & Ermis Tatsis, Environment and Art Through Mathematics: A Creative Approach
to Environmental Awareness in Primary and Secondary Education

Argentini Nomikou, Eleni Margoni, Petroula Volna, Aliki Varra, Sophia Sarantopoulou, From the
Acropolis hill... to a small kindergarten: an inclusive project.

Stavroula Ziazopoulou & Spyridon loannis Vougiouklakis, Teaching Ethics through Music

Dionysios Pothos, Teaching a foreign language through student film production: a project-based
approach to address racism

. Dionysios Pothos & Zafeiro Arabatzi, Teaching a Foreign Language Through Commedia dell’Arte: A

Tri-National Collaborative Theatre Project with 10th Grade Students from Greece, Sicily, and the
Netherlands

21:00 | Closing Remarks - End of the Symposium

MTANEMIZTHMIO AITAIOY
ZXOAH ANSPOQIMIZTIKON EMIZTHMAN
TMHMA ENIETHMON THE TIPOSXONIKHE

ATOTHE KAI TOY
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May 22, 2026
16:30-18:00 | Parallel Session |

Room A: Care and Embodiment: Relational Pedagogies in Early Childhood Music Education

H ouvedpia Care and Embodiment: Relational Pedagogies in Early Childhood Music Education
OUYKPOTEL €vav amd toug Baocikol BewpnTtikoug MUAWVEG Tou RIAM 2026, kaBwg Slepeuva tn
HOUOLKN eKTtaiSeuon otnV MPOooXOALKN NALKLO WG EVOWUOTN, OXEOLOKN KAl NOKA TPOCAVATOALOUEVN
nadaywylkn Tmpaktik. Ol avokowwoelg Ttng ouvedplag umepPaivouv avtAfpelg mou
TPOCEYYL{OUV TN HOUOLKI) QTTOKAELOTIKA WG QVTIKE(PHEVO SefloTATwy N aloONTIKAG eKUABNoNG Kot
TPOTElVOUV pla Bewpnon TNG MOUCLKNG EUMELPlOC WG xwpou aMnAemidpacng, TPOCOXNC,
napovoiag, ¢ppovtidag kal cuvaloOnuatikng cuvdeong. H eowteplky ouvBeon tng ouvedplag
OVOTTUOOETAL HECO ATIO L0 CUVEKTIKN) BEwpnTIKA TIOpELA TTOU UETOKLVELTOL OO TNV EVOWMUOTN
ETUKOLVWVLA KOLL TN OXEOLAKN SLAOTOON TNG LOUGCLKAG LABNoNG mPog TNV MPOocoxn, TNV EUTELPLA TNG
«PONG», TN onuacia Tou pabnolakol ePLBAANOVTOC, TNV OALOTIKI) AVATITUEN KoL TEALKA TN LOUOCIKN
oKkpoaon w¢ popdr oxeong kKot vonuatodotnong. OL TapoUCLACELG CUYKPOTOUV Lot ONOKANPWHEVN
oulntnon yupw amo T £vvoleg TG embodied communication, Tn¢ pedagogies of presence, Tng
musical materiality kat tn¢ holistic development, avadeikviovtag Tn LOUGLKN wW¢ Xwpo ppovtidag,
ouunepAnPng kat Kkowng epmetpiog. H ouvedpla ouvdéeTal Apeoa e TOUG BEPATIKOUG AEOVEC TOU
RIAM mou adpopoUV TIG OXECLAKEG KoL SNUOKPATIKES TIPAKTIKEG OTNV TEXVN KL TNV AL aywyLKr TG
dpovtidag, oupBarlovtag otn Stapopdwaon evog cuyxpovou moatdaywykol AGyou yla T LOUOCLKN
eknaidevon w¢ dtadikacia avBpwrivng cUVEEDNG KL CUUUETOXLKNG EUTTAOKNC.

Room B: Embodied Musical Participation and Co-Creative Learning in Contemporary Early
Childhood Contexts

H ouvedpla Embodied Musical Participation and Co-Creative Learning in Contemporary Early
Childhood Contexts Stepeuva cUyxpoveg LOPDEG LOUOLKNG CUMUETOXNG KoL cuvdnuloupyiag otnv
pooxoAlkny ekmaidevon, Sivovtag dlaitepn €udoaon ot SUVAULIKEG OXEOCEL( AVAPECSA OTNV
gvowpatn eunelpia, tn dSnuioupykni Spdon, Tnv moAutporikn ékdpacn Kal ta clyxpova Pndlakd
nieptBailovta pabnong. OL avakolwwoelg TG cuvedplag ocuyKpoToUV HLa eEEALKTIKA TTOPELa TTOU
Eekva amo TG UPPLOLIKEG LOUOCIKEG EUMELPLEG KAl T OUYXPOVEG MOPPEC LOUCLKAG EUTTAOKNG TWV
madlwy, TPoXwPA TPOC TN cuvdnuoupyla Kol TN CUMMETOXLKA TEKUNPlwon tng pabnong,
avadelKVUEL TN HOUOLKA WG TtoAuTporik dtadikacia Ekbpaong kat SLEPEUVA TIG OXECELS AVAETA
otnV Kivnon, To KivnTpo Kal TG VEEG HopdEg Yndlakng Houoikng kKouAtoupag. H ouvBeon tng
ouvedpiag avtavakAd clyxpoveg OleBveic mpooeyyloelg mou avilhetwri{ouv ta madld oxL wg
MaBNTIKOUG AMOSEKTEG LOUCLKWY EUTIELPLWV AAAA WE EVEPYOUG OUUUETEXOVTEG, dnULoupyoUg Kal
ouvllapopdwtéc NG padnowakng Swadkaciag. H €udoaon otn  ouvbnuwoupyia, otn
OUUMETOXLKOTNTA KOL OTLG TIOAUTPOTIKEG HOpdEC €kdpaong evioxVEL Tn oUVOEON TNG UOUGCLKAG
eknaidevong pe eupltepeg Bewpleg CUPUETOXLKAG HABNONG Kol evowpatng matdaywylkng. H
ouvedpia ouvdéetal apeca pe t Plocodia tou RIAM OXETIKA HE TN MOUGCIKN WG KOWWVLKA
T(PAKTLKI), TN SNULOUPYLKH CUMUETOXN KOl T cUYXPOVN TIOALTIOULKE EUTIELPLAL.

English

Room A: Care and Embodiment: Relational Pedagogies in Early Childhood Music Education

The session Care and Embodiment: Relational Pedagogies in Early Childhood Music Education
constitutes one of the central theoretical pillars of RIAM 2026, exploring music education in early
childhood as an embodied, relational, and ethically grounded pedagogical practice. The
presentations move beyond approaches that position music merely as a domain of skill acquisition
or aesthetic learning and instead conceptualise musical experience as a space of interaction,
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attentiveness, presence, care, and emotional connection. The internal structure of the session
follows a coherent conceptual trajectory, moving from embodied communication and relational
dimensions of musical learning toward attention, flow experiences, learning environments, holistic
development, and ultimately listening as a relational and meaning-making process. Collectively, the
papers establish an integrated dialogue around concepts such as embodied communication,
pedagogies of presence, musical materiality, and holistic development, highlighting music as a space
of care, inclusion, and shared human experience. The session strongly aligns with RIAM’s thematic
priorities concerning relational and democratic arts practices and pedagogies of care, contributing
to the development of a contemporary educational discourse that positions music education as a
process of human connection and participatory engagement.

Room B: Embodied Musical Participation and Co-Creative Learning in Contemporary Early
Childhood Contexts

The session Embodied Musical Participation and Co-Creative Learning in Contemporary Early
Childhood Contexts explores contemporary forms of musical participation and co-creative learning
in early childhood education, placing particular emphasis on the dynamic relationships between
embodied experience, creative action, multimodal expression, and contemporary digital learning
environments. The presentations create an evolving conceptual pathway beginning with hybrid
musical experiences and contemporary forms of children's musical engagement, progressing toward
co-creation and participatory documentation of learning, highlighting music as a multimodal process
of expression, and examining relationships among movement, motivation, and emerging digital
musical cultures. The composition of the session reflects contemporary international perspectives
that view children not as passive recipients of musical experiences but as active participants,
creators, and co-constructors of learning processes. Its emphasis on co-creation, participation, and
multimodal forms of expression strengthens the connection between music education and broader
theories of participatory learning and embodied pedagogy. The session directly reflects RIAM’s
broader philosophy concerning music as social practice, creative participation, and contemporary
cultural experience.

May 22, 2026
19:00-20:00 | Parallel Session Il

Room A: Pedagogies of Care: Inclusion, Accessibility and Relational Well-being through the Arts
H ouvedpia Pedagogies of Care: Inclusion, Accessibility and Relational Well-being through the Arts
aroteAel €évav amod Toug KeviplkoU¢ Bepatikol¢ muAwveg tou RIAM 2026, kaBwg mpooeyyilet
HOUGLKN Kal TG TEXVEG wg media ¢povtidag, cupmepiAndPng KoL oxeolakAC eunuepiag. Baolopévn
otn BewpnTikA apadoxrn OTL N ekMaldeVON CLUVLIOTA MPWTIOTWG Hia NOKN KaL oxeotakn dtadikaoia,
n ouvebpla Olepeuvd TPOMOUG HE TOUC OTOLOUG OL KOAALTEXVLKEG TIPOKTIKEG WUITOPOUV va
AeLToupynoouv w¢ péoa evOUVALWONG, cuvaloONUATIKAG UTTOoTAPLENG KOl LOOTIUNG CULUETOXNG.
OL €lONYNOELC OVATITUGOOUV L0 CUVEKTIKN Oepatiky mopeia mou &ekwva amo Intiupata
TPOCBACLUOTNTAC KOL UTIOOTNPLKTLKWY LOUGCLKWY TEXVOAOYLWY, TIPOXWPA OTN LOUGCLKI) WG CXECLAKNA
YAwooo ouvaloBnuatikng puBULONG Kol avBpwrivng avAmtuéng Kol €MEKTEIVETAL O {NTAMOTA
NOWKNAG, ocuunepiAnPng Kal KAAALTEXVIKNG EKdDpacn o€ EKTTALOEUTIKA KOl KOWVWVIKA TtepLBaAlovTa.
H xprion SLEMIOTNUOVIKWY KoL KOAALTEXVIKA TIPOCOVATOALOUEVWY TIPOCEYYIOEWV avadeLlKVUEL TN
onuaocia g ¢ppovtidag OXL WG CUUMANPWHUATIKAG eKMAlSeUTIKAG aflac aAAd w¢ BepeAlwdoug
matdaywylkng apxng. Xto mAaiolo auto, n cuvedpilo cuvdEeTal Aueoa e TG oUyxpoveg Slebveig
oulnNTNOELS YUPpW Ao TNV MadaywyLkn tng ¢poviidag, tTnv MpooBaciuotnTa, TN CUUIEPIANTITIKN
ekmaidevon kot Tov poAo Twv TexVwy otn Stapdpdpwaon meptBaAAOVIwY EUMLOTOCUVNG, CUULETOXNG
Kal avBpwrmivng cuvdeonc.
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Room B: Relational Methodologies for Engaged Research: Dialogical, Participatory and Arts-based
Inquiry

H ocuvebpla Relational Methodologies for Engaged Research: Dialogical, Participatory and Arts-
based Inquiry Aettoupyel wg o peBodoAoyikog uprvag tou RIAM 2026, avadeikviovtag tn cnuacia
OUMUETOXLKWY, SLOAOYLKWYV KOl KAAALTEXVIKA TIPOCAVOTOALOUEVWY EPEVUVNTIKWY TIPOCEYYIOEWVY OTN
olyxpovn eKTALSEVTIKA Kal KOWWVLIKA €pguva. H cuvedpia uloBetel pia avtiAndn tng Eépeuvag wg
oxeolakng Owadlkaociag, katd tnv omoia n yvwon ©6gv mapdyetal povodidotata aAAd
ouvllapopdpwvetal HEOW OLOAOYOU, OCUMMPETOXNG Kal NOWKNAC epmAokng. OL TIAPOUGCLACELG
ouykpotoUv éva ToAudldotato peBoboloyikd Tmedio mou TEPAOUBAVEL  adnYNUOTIKES
TIPOOEYYIOELS, VEUPOETILOTNOVIKEC TIPOOTITIKEG, OUUUETOXIKEG TEXVIKEG SlEpeUvnoNng, KaBwg Kal
KAAALTEXVLKEG HEBOS0OUG OTwG To Photovoice kot n elkaoTKN avamnapdctacn. MapaAAnAa, WSlaitepn
€udaon OSlvetal otnv eKkMALOEUTIK £pPEuvO yUpw QO TN CUUMETOXN TwV TALSLWV KOL OTLG
duvatotnteg avantuéng pebodoloywwv mou Aappavouv unopn tn dwvnh, TNV EUTELPLO KOL TNV
EVEPYI TOPOUCLA TWV CUUUETEXOVTWY. Méoa amo auth Tn cuvBeon, n cuvedpia umootnpilel pia
avtiAngn NG €peuvag wg TPAENg euBlvng, povtidag Kal KOWWVLKAG avIamoKpLong,
€UOVYPOUULOUEVNG LE TIC APXEC TNG CUMETOXLKNAC KOL KOLVWVLKA TIPOCAVATOALOUEVNC EPELVOG TIOU
Stamepvouv tn dplthocodia tou RIAM 2026.

English

Room A: Pedagogies of Care: Inclusion, Accessibility and Relational Well-being through the Arts
The session Pedagogies of Care: Inclusion, Accessibility and Relational Well-being through the Arts
constitutes one of the central thematic pillars of RIAM 2026 by approaching music and the arts as
spaces of care, inclusion, and relational well-being. Grounded in the premise that education is
fundamentally an ethical and relational process, the session explores ways in which artistic practices
can serve as means of empowerment, emotional support, and equitable participation. The
presentations develop a coherent conceptual pathway beginning with issues of accessibility and
assistive music technologies, progressing toward music as a relational language for emotional
regulation and human development, and extending to broader issues of ethics, inclusion, and
artistic expression across educational and community contexts. The interdisciplinary and arts-based
perspectives represented throughout the session highlight care not as a supplementary educational
value but as a foundational pedagogical principle. Within this framework, the session strongly aligns
with contemporary international discussions on pedagogies of care, accessibility, inclusive
education, and the role of the arts in shaping environments of trust, participation, and human
connection.

Room B: Relational Methodologies for Engaged Research: Dialogical, Participatory and Arts-based
Inquiry
The session Relational Methodologies for Engaged Research: Dialogical, Participatory and Arts-
based Inquiry serves as the methodological core of RIAM 2026, highlighting the significance of
participatory, dialogical, and arts-based approaches in contemporary educational and social
research. The session adopts an understanding of research as a relational process in which
knowledge is not generated unidirectionally but co-constructed through dialogue, participation, and
ethical engagement. The presentations create a multidimensional methodological landscape
encompassing narrative approaches, neuroscience-informed perspectives, participatory research
techniques, and arts-based methods such as Photovoice and visual representation. Particular
attention is also given to research concerning children's participation and the development of
methodologies that recognise participants’ voices, lived experiences, and active presence. Through
this composition, the session supports an understanding of research as an act of responsibility, care,
and social responsiveness, closely aligned with the broader participatory and socially engaged
philosophy of RIAM 2026.
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May 23, 2026
10:00-11:00 | Parallel Session llI

Room A: Living Musical Heritage: Community, Cultural Memory and Participatory Pedagogies

H ouvedpia Living Musical Heritage: Community, Cultural Memory and Participatory Pedagogies
Slepeuva TN Houotk wWE Lwaoa TTOALTLOULKY) KANPOVOULA Kol wG SuVapLko Tedio cUANOYIKNG UV UNG,
TIOALTIOULKAG OUVEXELAC KOl KOWWVIKAG CUMUMETOXNG. AVTL Vol QVTIHETWIIIEL TNV TIOALTIOMLKNA
KANPOVOLILA WG OTATIKO oUVOAO Tapadoolakwv popdwv Kal LOTOPLKWY TEKUNPLwY, n ouvedpla
TPOOEYYLIEL TN LOUOLKN WG UL EVEPYN KOWWVLKA Kal adaywytkn Stadikacio péow tng omoiag ot
KOLWVOTNTEG avadnuLloupyouv vornuata, SLampayUatelovTol TOUTOTNTEG Kal OLKOSOUOUV OXEOCELG
ovApeca oto mapeABoOvV Kal To mapov. H ecwteptkn doun tng cuvedpiag akoAOUBEL pla CUVEKTLKA
€€eAIKTIKA TTOPELD TTOU EEKLVA ATTO TLG KOLVOTLKA TIPOCAVATOALOUEVEC TIOALTLOULKEG TIPOKTLKEG KOl TOL
TIOALTIOULKA. OLKOOUOTAMOTA, HETABALVEL OTN OXEON TOTOU, UVAUNG KOL EKTIALOEVUTIKAG EUMELPLaC,
ouvexLleL e TN pouotkn Aaoypadia kat tnv tpodoptki mapadoon we {Woeg LOPPEC TOALTIOULKNAG
HETAS00NG KOl ONOKANPWVETAL LE TN CUMUETOXLKA EKMOLOEUTIK EDAPUOYN QUTWV TWV ApXWV HETA
oo SNULOUPYLKEG KOL OUUTTEPIANTITIKEG TIPAKTIKEG. OL ELlONYNOELG avadelkvUoUV INTHHATA OTIWG N
TIOALTIOULKN UVALN, N LOUOLKA KANPOVOLLA, Ol OUUHUETOXIKEG TIOLOOYWYLKEG TIPAKTIKEG, 1N KOLVOTLKA
TIPOCAVATOALOUEVN LABNoN Kal n ouvéean oxoAelou Kal MOALTLIOUKOU TeplBallovtog. Méoa amo
QT TN oLVBeaN, n cuvedpia cuvbEsTal Apeoa e TG oLyXpoveg SleBveic oulnTRoeLg yUpwW amo TNV
TIOALTIOMLKA BLWOLUOTNTA, TIG CUMUETOXIKEG LoPdEG ekAiSEUONG KOL TNV EVVOLA TWV TIOALTIOULIKWY
KOLVWV, POoEeyyilovTag TN LOUGLK WG KOLVWVLKI TIPAKTLKNA TTOU EVIOXVUEL TN oUVEECH OVAETA OTOV
TOTO, TNV LOTOPLA, TN KVAN KOL TV avOpwTLVN EUMELPLA.

Room B: Arts, Identity, and Democratic Participation: Critical and Intercultural Pedagogies

H ouvebpla Arts, Identity, and Democratic Participation: Critical and Intercultural Pedagogies
e€etalel Tov pOAO TWV TEXVWVY KOl LSLOLTEPA TNG MOUOIKNE WG TTESiwY SLOpOPPWONG TOALTLOULKAG
TOUTOTNTAC, AVATTUENG KPLTLKAG OKEYNG KOl EVIOXUONG SNUOKPATIKWY HMOPPWV CUUMETOXNG Kal
StamoAttiopkou Sladdyou. Ol elonynoelg mpooeyyilouv T PoUOoLKn ekmaideuon OxL amAwG wg
Stadikaoia petddoong yvwoewv aAAG WG XWPO KOWWVLKAG KAl TIOALTIOMIKAG Slampaypdteuong,
Omou oL ekmaldeudpevol KaAoUvtal va  avaotoxactolv, va oapdlofntioouv  kalt va
EMAVAVONHUATOS0TACOUV TIOALTIOULKEG adnYNOELS KL KOWVWVLIKEG AVATIAPAOTACELS. H ouvBeaon TG
ouvedplag avantuooel pla Stadoxikn mopeia mou EeKVA amod TNV KPLTLKA KOl EVEPYNTLKA aKPOOoN
w¢ BePEALO TNG TTOALTIOULKN G KATAVONONG, ETEKTEIVETAL OTLC OUYXPOVEC LOUOCLKEG KOUATOUPEG TWV
VEWV Kal 0T SUVAULKN TOUG oTnVv ekmadeutikn dtadikaoia, ouveyilel pe tnv emavavonuatodotnon
LOTOPLKWV Kol KOAALTEXVIKWY LOPdWV Kot OAOKANPWVETaAL Pe EPAPLOYES TTOU CUVEEOUV TN LOUCLKNA
HE TN YAWOOIKN KOl KOWWVIKA padnon. Méoa amd Intiuata Onmwc n KPLK akpoéaon, o
TIOALTIOUIKOG YPOUUATIOMOC, OL OUYXPOVEC VEQVIKEG HMOUGCLKEG KOUATOUPEC, N OSLATIOALTIOMLKNA
Katavonon KoL n  SnUIoUPYLK EMOVANPOCEyylon KAAATEXVIKWYV popdwy, n ouvedpla
guBbuypoppiletal Apeca HE TIG OUYXPOVEC Bewpleg TNG KPLTIKAG TaldAYWYIKAC KOl TNG
StamoAttiopkng ekmaidevong. MapdAAnAa, avadelkvUeL TIC TEXVEG WG XWPOUC OvVAYVWPELONG,
SNUOKPATLKAC OUUHUETOXNG, KOWVWVLKAG oUVUTIOPENG Kal EVvEPYOU TIOALTELOTNTAC.

English

Room A: Living Musical Heritage: Community, Cultural Memory and Participatory Pedagogies
The session Living Musical Heritage: Community, Cultural Memory and Participatory Pedagogies
explores music as living cultural heritage and as a dynamic field of collective memory, cultural
continuity, and social participation. Rather than approaching cultural heritage as a static collection
of traditions and historical artefacts, the session understands music as an active social and
pedagogical process through which communities recreate meanings, negotiate identities, and build

14



connections between past and present. The internal structure of the session follows a coherent
progression beginning with community-oriented cultural practices and cultural ecosystems, moving
toward the relationship between place, memory, and educational experience, continuing through
ethnomusicological perspectives and oral tradition as living forms of cultural transmission, and
concluding with participatory educational applications grounded in creativity and inclusion. The
presentations address themes such as cultural memory, musical heritage, participatory pedagogical
practices, community-based learning, and the relationship between schools and their broader
cultural environments. Through this composition, the session aligns closely with current
international discussions surrounding cultural sustainability, participatory education, and the notion
of cultural commons, approaching music as a social practice that strengthens connections among
place, history, memory, and human experience.

Room B: Arts, Identity, and Democratic Participation: Critical and Intercultural Pedagogies

The session Arts, ldentity, and Democratic Participation: Critical and Intercultural Pedagogies
explores the role of the arts, and particularly music, as spaces for shaping cultural identity, fostering
critical thinking, and supporting democratic forms of participation and intercultural dialogue. The
presentations approach music education not merely as a process of transmitting knowledge but as
a field of social and cultural negotiation where learners are encouraged to reflect upon, question,
and reinterpret cultural narratives and social representations. The session develops a coherent
progression beginning with critical and active listening as foundations for cultural understanding,
extending toward contemporary youth musical cultures and their educational implications, moving
through the reinterpretation of historical and artistic forms, and concluding with applications that
connect music to language learning and broader social development. Through themes such as
critical listening, cultural literacy, contemporary youth cultures, intercultural understanding, and
the creative reinterpretation of artistic forms, the session aligns closely with contemporary theories
of critical pedagogy and intercultural education. At the same time, it highlights the arts as spaces of
recognition, democratic participation, social coexistence, and active citizenship.

12:00-13:00 | Parallel Session IV

Room A: Teaching for Care: Curriculum, Agency and Educational Change

H ouvebplia Teaching for Care: Curriculum, Agency and Educational Change amoteAel tnv katefoxnv
Beopikn Kol TaldaywylKA HETAOXNUOTIOTIKA gvotnta tou RIAM 2026, kobwg peTtadEpel Tn
ouvlAtnon amod To €minedo TNG UKPO-TALSAYWYIKNC TPAtnG otn odaipa Twv TPOYPOUUATWY
OToud WV, TNG EMAYYEAUOTIKAG TOUTOTNTAC TWV EKTTALOEUTIKWY KOL TNG EKTIALOEVUTIKAG TTOALTLKAG.
ESpaletal otn Bswpnon ot n madaywykn ¢ dpovtidag dev adopd HOVO TG SLOTMPOCWTIKES
OX£0€LC HEoa otnV TAfn aAAd ocuviotd o euputepn ¢hoocodia ekmatdeutikol oxedlacpou, n
orola emnpeAleL TOV TPOTO LE TOV OToio SlapopPpwvovTal T AVAAUTIKA TIPOYPA AT, Ol BEGUKEC
TIPAKTLKEC KAl OL SUVATOTNTEC EMAYYEAUATIKAG §pAoNG TWV EKMALSEVUTIKWY. H E0WTEPLKY oUVOEDN
NG ouvedplag avantuooel pa oadr BewpnTikn Kal ebappoopEVn TTopela, EEKLVWVTAC OO TNV
KPLTIKA Slepelivnon TWV KAVOVLOTIKWY KoL EVOEXOUEVWCE TIEPLOPLOTIKWYV SLACTACEWYV TNE EVVOLOG TNC
dpovtidag ota mpoypAppaTa HOUGCLKAG ekmaidevong, ouveyxilovtag Pe {NTHUATO ETTOYYEALATLKIC
ETOLUOTNTAC, OECUIKWY TIPOUTTOBEGEWV KOl UTIOOTHPLENG TWV EKMALOEUTIKWY, KOL KATAAYOVTOG O
epappoyéc mou adopolv TN OoUPTEPIANYN Kal TNV Tayviwdn HABnon w¢ TIPOAKTLKEG
HETAOYXNUATIOHOU TNG EKMOLOEUTIKNG €eUMELplag. Méoa amod T €lonynoelg avadelkviovtol
{NTAMATA OTIWG N EKTIOLOEVUTLKI QUTOVOLA, N EMAYYEALATIKI) agency TwV EKTTALOEUTIKWY, O KPLTIKOG
OVO.OTOXOOHOGC, O OXESLAOUOG CUUTEPIANTITLKWY TIPOYPOUUATWY oroudwy Kat n Hetafacn amnod t
Bewpla otnv ekmadeutikn mpaén. H ouvedpia cuvdéstal dpeoa Ue TG SteBveic oulnTHOELG yLa TOV
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enavanpoodloplopo tn¢ ekmaibevong HEow TNG $POVTISAC, TwV TMPOYPAUUATWY CTIOUSWV KaL TNG
eKmaLSEVTIKNAG aAAayNG.

Room B: Embodied Creativity, Digital Innovation, and Inclusive Arts Learning

H ouvebpla Embodied Creativity, Digital Innovation, and Inclusive Arts Learning Sitepeuva Tig
OUYXPOVEC OXEOELG QVAPESA OTN ONULOUPYLKOTNTA, TNV TEXVOAOYLO KOl TI( EVOWMOTEG UOPDEC
KAAALTEXVLKAG LABNONG, avadelkvlovTag TOV TPOTIO UE ToV OToio oL YndLlakEC TexVoAoyieg umopouv
va AETOUPYAOOUV WG MECA ONUIOUPYLKAG €Kdpaong, OUVEPYAOCLAG KAl OCUUTTEPLANTITIKAG
OUMPETOXNG. H ouvedpia tomobeteital 0To onueilo cuvavtnong TG KAAALTEXVLKAG EKMALSEUONG LE
TIC OUYXPOVEG TEXVOAOYIKEG £€eAifelg, umootnpilovtag pla TPOOEYYLon OMou n Ttexvoloyia Oev
OVTILETWITIZETAL WG AUTOOKOTIOC OAAG WG TALSAYWYLKO €PYAAELO TIOU €VIOXUEL TNV EUMELpia, TN
SnUIoUPYLKOTNTA KL TNV EVEPYN CUUUETOXN. H ouvBeon tng ouvedpiag akoAouBel pia e€EAIKTIKN
Swadpoun mou Eekwva amo edapuoyéc STEAM otnv mpooxoAlkn ekmaibevon, petafaivel otn
Snuoupylkni alomoinon tTnG TEXVNTAG vonuoouvng, eETAlel TN OXEON POUITOTIKAG, Kivnong Kal
EVOWMOTNG £KPpaong Kol OAOKANpwvetol Ue tnv aflomoinon PYndlokwv edpoappoywv yla T
Slatripnon Kol TNV EKMOLOEUTIKI) TIPOCEYYLON TNG TIOALTIOULKAG KANPOVOULAG. MEoa amo {ntripata
OTIWG N TEXVNTHA VONUOOUVN, N EKMALOEVUTLKA POUTIOTIKNA, N SNULOUPYLKA TEXVOAOYIQ, Ol EVOWUATEG
Hopdec pabnong kat ot Pnodlakeés edPapUoyEC TOAITIOUIKAG KANPovouldg, n ouvedpla
gvBbuypappiletal pe TIG oUyxpoveg OleBvelc TAOELG TNG KAAALTEXVIKAG eKmaibeuong Kol TNng
KQLLVOTOHOU TTALS Oy WYLKN G TIPOKTLKAG.

English

Room A: Teaching for Care: Curriculum, Agency and Educational Change

The session Teaching for Care: Curriculum, Agency and Educational Change constitutes the principal
institutional and pedagogically transformative strand of RIAM 2026, moving the discussion from the
level of classroom practice to broader questions concerning curriculum design, teacher professional
identity, and educational policy. The session is grounded in the understanding that pedagogies of
care extend beyond interpersonal relationships within educational settings and represent a wider
educational philosophy shaping curriculum structures, institutional practices, and opportunities for
professional action. The internal composition of the session follows a coherent progression
beginning with critical examinations of the potentially normalizing and restrictive dimensions of care
within music education curricula, continuing through issues of teacher preparedness, institutional
support, and professional conditions, and concluding with practical applications involving inclusive
and playful learning approaches. The presentations address themes such as teacher agency,
professional readiness, critical reflection, inclusive curriculum development, and the translation of
educational theory into pedagogical practice. Through this perspective, the session aligns closely
with contemporary international discussions concerning curriculum reform, care-informed
education, and educational transformation.

Room B: Embodied Creativity, Digital Innovation, and Inclusive Arts Learning

The session Embodied Creativity, Digital Innovation, and Inclusive Arts Learning explores
contemporary relationships between creativity, technology, and embodied forms of arts learning,
highlighting ways in which digital technologies may function as tools for creative expression,
collaboration, and inclusive participation. Positioned at the intersection of arts education and
technological innovation, the session adopts an understanding of technology not as an end in itself
but as a pedagogical medium that enhances experience, creativity, and active engagement. The
session follows a coherent progression beginning with STEAM-based practices in early childhood
education, moving toward creative applications of artificial intelligence, examining the relationship
between robotics, movement, and embodied expression, and concluding with digital applications
for the preservation and educational engagement with cultural heritage. Through themes such as
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artificial intelligence, educational robotics, creative technologies, embodied learning, and digital
heritage applications, the session aligns closely with current international trends in arts education
and innovative pedagogical practice.

16:00-17:00 | Parallel Session V

Room A: Arts, Inclusion and Democratic Cultural Participation

H ouvedpla Arts, Inclusion and Democratic Cultural Participation Stepguva tov poAo Twv TEXVWV WG
TMEeSIWV  KOWWVIKAG OCUUMETOXNG, TIOALTIOMLKAG avayvwplong Kol SnUOKPATIKAG EUTAOKNAG,
npooeyyilovtag TNV KOAATEXVLIKA ekTtaibeuon oxL povo w¢ dtadikacia alobntikng avamtuéng aAla
KOl WG TIPOKTLKN KOWWVLKAG OXEONG Kal GUAANOYIKNG evOUVAUWONG. XTO TAAIOLO TwV CUYXPOVWV
Bewpnoswv yla tn dnUoKpaTikn maldaywylkn Kal tnv madoywylkn tng ¢povrtidag, ol TEXVEC
OVTIHETWITI{OVTOL WG XWPOL OTOUG OMoiou¢ avamtuooovtal HopdEC EkPpaonG, CUUMETOXNG Kal
KOWWVLIKNAG Slampaypatevons. H eocwteplky olvBeon tng ouvedpiag akoAouBel pla CUVEKTLKA
Tmopela MoOU €EKVA MO TNV TPOCEYYLON TNG KOAALTEXVIKAG EKMOLOEUONG WC OXEOLOKNAC KOl
SNUOKPATLKAG TPAKTIKNG, ouvexilel e {NTAUATA CUMTEPIANYNG KAl OMOKAELCUOU OTOUG XWPOUG
TWV TAPACTATLIKWY TEXVWV KOL TN O0XECN TOUC LE TNV KOWVWVLKA §pAcn Kol TNV TOALTIKN agency, Kot
OAOKANPWVETAL HE TNV EEETAON TNG MOUOIKNG WG TALSOYWYLKAG TNG dpovTidag, cuvalodnUaTIKNG
puBULONG Kal eunueplag oto OXoAlKO TAaiolo. Méoa amod I{ntApata Onmwg n SNUOKPATIKNA
OUMMETOXN, N KOWWVLKA CUUTIEPIANYN, N TIOALTIOULKA EKTIPOCWIINGCN, N KAAALTEXVLKNA €kdpacn Kal
N ouvaleOnuatikn eunuepia, n cuvedpila avadelkvUEL TIG TEXVES WG SUVAULKOUG XWPOUG KOLVWVLKOU
HUETAOXNMOTIOMOU, CUMUETOXAG KAL OAVATITUENG EVEPYOU TIOALTELOTNTOG.

English

Room A: Arts, Inclusion and Democratic Cultural Participation

The session Arts, Inclusion and Democratic Cultural Participation explores the role of the arts as
spaces of social participation, cultural recognition, and democratic engagement, approaching arts
education not only as a process of aesthetic development but also as a practice of social connection
and collective empowerment. Within contemporary discussions on democratic pedagogy and
pedagogies of care, the arts are understood as spaces where forms of expression, participation, and
social negotiation emerge. The internal composition of the session follows a coherent progression
beginning with arts education as a relational and democratic practice, continuing through issues of
inclusion and exclusion within performing arts spaces and their connections to social action and
political agency, and concluding with music as a pedagogy of care, emotional regulation, and well-
being within educational settings. Through themes such as democratic participation, social
inclusion, cultural representation, artistic expression, and emotional well-being, the session
highlights the arts as dynamic spaces for social transformation, participation, and active citizenship.

H Bepatikn evotnta twv epyaotnpiwv Embodied Arts Practices: Memory, Storytelling and Cultural
Participation petadepeL tn oulntnon tou RIAM 2026 amno to eninedo tng OswpnTikng avaluong otn
BLWUATIKA KOl CUMETOXLKI EUMELpla, avadELKVUOVTAC TIG TEXVEC WG EVOWUATEC TIPAKTIKEG UVALNG,
adriynong Kol TIOALTIOMLKAG CULLUETOXNC. 2 avtiBeon pe o mapadoolakég popdEG mapouvaiaong,
TO €PYQOTHPLO AELTOUPYOUV WC XWPOL EVEPYOU EUITAOKAG, OTIOU N yVWOn TIAPAYETAL MECW TNG
gunelplag, TG SnUIoupylkng dpacnc kat tTng cuAoyLknG aAAnAemidpaonc. H ecwteplky cuvBeon
NG €VOTNTOG avantUooel pia SLadpopn TTOU CUVOEEL TNV TIPOCWTILKY KAl CUAAOYLKI) VAN UE TN
Snuoupykn Ekdppacn KAl TNV TTOALTIOULKN) EUTELpia. MEoa amo MPAKTLKES OwG To Puppet Playback
Theatre kal tn BLWHOTLKA TTPOCEYYLON TN OPXALOEAANVLIKAG AUPOG, TO EPYOOTPLA AVOSELKVUOUV TIG
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TEXVEG WG HEo eTEEEPYACLOG OCUVOLOBNUATWY, OVACTOXOOMOU KL EMAVOCUVOEDNG LE TIOALTLIOULKES
TapadOOELC KOL KOWWVIKEG aflec. H OUYKEKPLUEVN €VOTNTA CUVOEETAL QUECA LE TIG OPXEG TNG
nadaywylkng tng époviidag, TG €VOWHATNG HABNONG KAl TNG CUMUETOXLKNG TIOALTIOMLKNG
ekmaidevong, evioxvovtag tnv avtiAnPn OtL N KAAALTEXVIKN EUMELPLA UTTOPEL VA AELTOUPYNOEL WG
nedlo KOWWVIKAG 0UVEEDNC, TIOALTIOULKNG UVANG KOLL EVEPYOU GUUUETOXNG.

English

The workshops strand Embodied Arts Practices: Memory, Storytelling and Cultural Participation
moves the RIAM 2026 discussion from theoretical reflection toward lived, participatory experience,
highlighting the arts as embodied practices of memory, storytelling, and cultural engagement.
Unlike more traditional presentation formats, the workshops function as spaces of active
participation where knowledge is generated through experience, creative action, and collective
interaction. The internal composition of the strand develops a pathway connecting personal and
collective memory with creative expression and cultural experience. Through practices such as
Puppet Playback Theatre and experiential engagement with the Ancient Greek lyre, the workshops
position the arts as means for emotional exploration, reflection, and reconnection with cultural
traditions and shared values. The strand aligns closely with principles of pedagogies of care,
embodied learning, and participatory cultural education, reinforcing the understanding that artistic
experience may function as a space for social connection, cultural memory, and active participation.

18:30 - 21.00 | RIAM Research Commons. Collaborative Poster Presentations, Practice
Dialogues and Participatory Exchange

H evotnta RIAM Research Commons: Collaborative Poster Presentations, Practice Dialogues and
Participatory Exchange amote)el iowg TNV MO XapaKkTNPLoTIK: €kdpacn TG prhocodiag tou RIAM
2026, K0Bw¢ petatomilel TNV €vvola TNG EMLOTNOVLKAG TIAPOUCLOONG OO €VA YPOUMLKO LOVTEAO
HETAS00NG YyVWONG TTPOG L0l CUMMETOXLKNA Kat oxeatakn dtadikaoia cuvdlapdpdpwong vonuatwy. H
OUYKEKPLUEVN evotnta SV OpyovwVETAL WG cupBatiki ocuvedpla avakowwoewv aAAd wg éva
OVOLKTO akadnuaiko medio Sltaddyou, avtaAlayng EUMELPLWV Kal GUAANOYLKNG 0lkoSOUNGoNnG yvwaong,
OTIOU N €peuVa, N EKTMALOEUTIKN TTPAEN KAL N KOWWVLKN EUMELPLA CUVOVTWVTOL LOOTLUAL.

Ye ¢oocodko emimedo, n Aoyl NG ouvedpiag ouvdéetal pe OswpnOELS TNG OXECLAKNAC
matdaywylkng, NG SnUokpaTikng ekmaidevong kol TG matdaywylkng tng ¢ppovtidag, aviAwvrag
otolxela amd tn okéPn tou Dewey, tng Arendt, tou Freire kal oUYXpOVEG TIPOOEYYLOELG TNG
CUMMETOXLKNG €PEUVAC KOL TNG EVOwHaTNG padnong. H yvwon mpooeyyiletal 0xt wg otabepo
OVTIKELPEVO peTadoonc alda wg dtadikacia ouvavtnong, Stadoyou kat apolfaiog petapopdwong.
H sowtepiky ouvBeon tng €voTnNTOC AVANMTUOOEL £€va olaitepa MOAUPWVIKO aAAd Tautoxpova
OUVEKTIKO Olktuo Bepatikwv mou mepl\apPAavel T HOUCKA WG HECO TOAUTPOTIKNG Kal
SLOTIOALTIO LKA G ETUKOLWVWVIAC, TN CUUTTEPIANTITIKY EKTIALOEVUON, TG SNULOUPYLKEC KOl BEPATIEUTIKEG
SLOOTAOELC TWV TEXVWYV, TN OXEON TEXVNG Kol epIBAAAOVTOG, TN LOUGLKNA Kal NOKr ekmaibeuon, TLg
OLEMIOTNMOVIKEG TIALOAYWYIKEG TIPOOEYYIOELS, KAOWC Kal TNV TIOATIOMLKA KOL KOLWVWVLKN
Stapeocohafnon.

MapOTL OL EMUEPOUC TTAPOUGCLACELG TIPOEPXOVTAL ATTO SLAdPOPETIKA ETLOTNOVIKA KO EKTIOULOEUTLKA
niedla, cuykAivouv o pa kowvn atdaywytkn Kot pthocodikn mapadoxr: 0Tl oL TEXVEG AELTOUPYOUV
W¢ XWPOL OXEONC, OVAYVWPLONG, KOWWWVLKI G CULLUETOXNC Kal SNUOKPATIKNG cuvumapéng. Méoa amo
TN ouvavtnon SLadoPETIKWY TPOCEYYICEWY, N EVOTNTA OVASEIKVUEL OTL N EKMALOEUTIKN €pguva Sev
neplopiletal otnv mapaywyn dedopévwv aAld anotelel mpagn eubuvng, Pppovtidag KoL KOWWVLIKAG
ouvdeong. Q¢ Research Commons, n cuvedpia evoapkwvel tn Baoiki embiwén tou RIAM va
SnNULoUPYNROEL Eval AVOLXTO OLKOOUOTN A ETILOTNLOVIKN G avTaAAayr¢, OTO OTOLo N yvwon
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OVOMTUOOETAL UECA OO TN OCUUUETOXA, TN SOmMpaypATeEUon VONUATWY Kal Tn ouvumopén
TIOANATAWY PWVWV KOl EUTIELPLWV.

English

The RIAM Research Commons: Collaborative Poster Presentations, Practice Dialogues and
Participatory Exchange represents perhaps the clearest expression of the broader philosophy of
RIAM 2026, shifting the meaning of academic presentation from a linear model of knowledge
transmission toward a participatory and relational process of meaning-making. Rather than
functioning as a conventional poster session, this strand is designed as an open academic space of
dialogue, exchange, and collective knowledge construction, where research, educational practice,
and social experience meet on equal terms. At a philosophical level, the logic of the session is
grounded in perspectives associated with relational pedagogy, democratic education, and
pedagogies of care, drawing upon ideas from Dewey, Arendt, Freire, and contemporary approaches
to participatory inquiry and embodied learning. Knowledge is approached not as a fixed object to
be transmitted but as a process of encounter, dialogue, and mutual transformation.

The internal composition of the session creates a highly diverse yet coherent network of themes
encompassing music as a medium of multimodal and intercultural communication, inclusive
education, therapeutic and creative dimensions of the arts, arts and environmental awareness,
music and ethics education, interdisciplinary pedagogical approaches, and broader forms of cultural
and social mediation. Although the individual presentations originate from diverse educational and
disciplinary contexts, they converge around a common philosophical assumption: that the arts
function as spaces of relationship, recognition, social participation, and democratic coexistence.
Through the encounter of multiple perspectives, the session highlights educational research not
merely as the production of knowledge, but as an act of responsibility, care, and social connection.
As a Research Commons, the session embodies RIAM’s broader aspiration to create an open
ecosystem of academic exchange in which knowledge develops through participation, negotiation
of meaning, and the coexistence of multiple voices and lived experiences.
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Educating Through Care:
Music, the Arts and the Social
Value of Cultural Education in

Contemporary Societies

RIAM 2026
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ITANEITIZETHMIO

AITAIOY

EXOAH ANOPQITIETIKOQN ENIETHMON
TMHMA EIMIETHMON THE INMPOEXOAIKHE ATQIHE
KAITOY EKITAIAEYTIKOY EXEAIAXMOY
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